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ABSTRACT
Purpose of the Study
The purpose of this study was to determine the status 
of the public secondary school band programs in Louisiana 
for the 1984-1985 school year.
Procedures
Data were gathered by means of questionnaires sent 
to the directors of all public high school band programs. 
Information sought was divided into three major sections:
(1) Teacher Profile, (2) The Band Program, and (3) Finance 
and Budget. Responses were obtained from 51.7 percent of 
the total population, and the data were tabulated and 
presented with comparison of the findings.
Findings
1. The mean age of directors responding was thirty- 
five years. The majority of directors held graduate degrees 
and had been in their current teaching assignment less than 
five years. The average director had 12.11 years teaching 
experience.
2. The majority of schools have a marching organi­
zation and perform at an average of ten football games, 
attend festivals, and march an average of two parades per 
year. Bands in the southern districts of the state perform
vi
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in an average of five parades per year due to the require­
ments of Mardi Gras related activities.
3. The concert program presents three concerts per 
year. Bands in the northern districts attend district and 
state concert festivals more frequently than the bands in 
the southern districts.
4. The jazz program was a part of the curriculum in 
fewer than one-third of the schools surveyed. Most of the 
schools reported the jazz ensemble met after school one 
time per week.
Recommendations
1. Demands on marching programs need review. This 
organization requires a substantial amount of the students' 
time for performance preparation.
2. Professional organizations within the state in 
concordance with colleges and universities should establish 
communication concerning the practices of band programs and 
the expectations of future music teachers.
3. Means should be sought to provide music depart­
ments with adequate operating budgets.
4. More music courses should be offered the music 
and non-music student. Courses in music appreciation, music 
history, music theory, and general music could be beneficial 
to the school population as well as the band students.
vii
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CHAPTER I  
INTRODUCTION
American educational practicies are being closely 
scrutinized in light of the 1983 federal report by the 
National Commission on Excellence in Education. " Educators 
are reviewing and altering curricula requirements placing 
emphasis on skills in language, mathematics, and science.
With the resurgence of emphasis on "basics," music 
educators must once again prove to administrators and the 
public that music education has validity and worth. Music 
programs that are organized on sound educational principles 
will probably withstand the increased pressures of finicial 
strain and additional emphasis on academic coursework. 
However, poorly organized music programs will be vulnerable 
targets for both budgetary and curriculum curtailments.
STATEMENT OF THE PROBLEM
Cognizant of increased demands for accountability, 
the American School Band Directors Association has suggested 
the following goals for students in the instrumental program.
1. To demonstrate, to the extent of his 
capacity, intense involvement in and 
response to personal aesthetic experience 
in music.
Gardner, David P., Chairman, A Nation at Risk: The 
Imperative for Educational Reform. Washington, D~! C . : 
Government Printing Office, 1983.
1
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22. To think, feel, and act creatively with 
musical materials.
3. To develop manipulative and organizational 
skills in band music and performance 
appropriate to his abilities.
4. To acquire a knowledge of man’s heritage 
in great works of music.
5. To develop a set of values for discrimi­
nation leading to effective learning.
The writer has had the opportunity to participate 
in, observe, and adjudicate regional concert and marching 
festival performances in Louisiana, and has found the range 
of quality to be substantial. Due to this variety in band 
programs, it is likely that many are not meeting the goals 
suggested in the aforementioned statement. In particular, 
there is evidence in District and State Concert Festival 
performances that the goals of performance skills in and 
exposure to great music have not been reached by many 
students. This investigation will focus on those aspects 
of the public secondary school band programs in the state 
of Louisiana that affect students’ opportunities for reaching 
recognized goals as stated by the American School Band 
Directors Association.
Most academic subjects have developed well-defined, 
highly structured programs of study with standards and 
expectations relatively consistent throughout the nation.
In contrast, the school band course of study is generally 
inconsistent in curricula from school to school and lacks
2
Donald W. McCabe, Chairman, The ASBDA Curriculum Guide 
(Pittsburgh, Pennsylvania:Volkwein Bros., 1973), p. 4.
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3uniform goals and procedures. In addition to this element, 
the historical practices of Mardi Gras in the southern 
portion of Louisiana places increase demands on band programs 
to participate in numerous marching activities during the 
month of February. The data gathered from this investigation 
will yield information for future development of an organized 
curriculum and provide a perspective of the current status 
of the band programs in Louisiana.
SIGNIFICANCE OF THE PROBLEM
Various factors affect the production of reputable 
programs by secondary school bands throughout Louisiana.
Many indigenous social practices, such as Mard Gras, 
influence the focus of programs and the development of 
curricula within school systems of various geographical 
regions.
The data obtained provide a basis for comparing 
the band directors' years of teaching experience in 
relation to the number of students in the concert program; 
the school population in relation to the amount of school 
board funding; the number of students in the concert program 
in relation to school board funding; and the band directors' 
years of teaching experience in relation to the school 
population. The compilation of this and other data in this 
investigation will provide insight into the focus of the band 
programs in Louisiana.
A review of related literature indicates that no 
investigation of this topic has been conducted by the
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
4Louisiana State Department of Education, or by any graduate 
student of outside agency.
DELIMITATIONS
Louisiana is divided into sixty-four parishes 
(counties), each operating a public school system. In 
addition to the parish school systems, two cities operate 
independent public school systems. The state contains 
234 public secondary school band programs which will serve 
as the population for this investigation.
A further delimitation of this study will be the 
confinement to the school year 1984-1985.
DEFINITION OF TERMS
Corps-style marching band -- a marching ensemble 
patterned after the drum and bugle corps, utilizing a 
marching style which is smooth, often called glide step. 
Auxiliary units (silks and rifles) are employed for visual 
effect and the band performs music which is oriented to the 
brass instruments.
Traditional style marching band —  a marching ensemble 
utilizing a marching style which often requires a high knee 
lift and quickness in execution of turns. Auxiliary units 
are sometimes employed an usually consist of baton twirlers 
and/or pom-poms. The music often includes marches and the 
drill is block band oriented.
Any other terms requiring explanation will be defined 
within the body of the text.
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
5METHOD OF INVESTIGATION
The method of research for this study is descriptive.
A three-part questionnaire was sent to every public 
secondary school band director in Louisiana and has been 
the investigative tool employed in this project. Data 
from this questionnaire have been tabulated and observa­
tions of trends or differences in the responses recorded.
DEVELOPMENT OF REMAINDER OF REPORT
The chapter outline is as follows:
Chapter II. Review of Literature
Chapter III. Presentation and Analysis of the Data 
Chapter IV. Summary, Conclusions and Recommendations 
Bibliography 
Appendix
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CHAPTER I I  
REVIEW OF LITERATURE
A substantial volume of material has been written 
concerning nearly every aspect of the public secondary 
school music and band program. The investigation of the 
literature includes research of publications located in 
both the Middleton Library of Louisiana State University 
and materials in the writer's personal library. Also a 
search of the Educational Resources Information Center and 
Dissertation Abstracts was conducted. The literature 
closely related to this study will be reported in this 
chapter, in addition to related studies conducted in 
several other states. The following summation of this 
research will be presented under two subdivisions:
(1) The High School Band Director, and (2) The High 
School Band Program.
The High School Band Director
"Bandmasters, like poets, are born, not made. This 
verity must not be taken to imply that education is 
unnecessary."^ Possibly the single most important aspect 
of the high school program is the director. Not only is
■^Arthur A. Clappe, The Wind Band and its Instruments 
(New York: Henry Holt and Co., 1911), p. 147.
6
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7it essential for the director to have developed his musical
sensitivity, but also he must interlace this capacity with
personal magnetism, group psychology, and motivation. In
order for a director to achieve success with the program
with which he has been entrusted, he cannot permit one of
these elements to be deficient. According to Clappe,
"Operation of the law of cause and effect being inevitable,
it is futile to expect good bands as the result of employ-
2ment of incompetent bandmasters."
The background and education of the band director is
important in the development of the successful teacher.
Green (1969) has provided a portrait of the essential
requirements of an outstanding conductor in her book,
The Modern Conductor. She states:
A fine conductor is, first of all, a fine 
musician. He must be a sincere and inspiring 
leader, . . . know his score thoroughly, . . .
develop his sense of pitch, . . . know theory,
harmony, counterpoint, musical history, form 
and analysis, . . . [and] is eternally interested 
to learn more and more about the problems of each 
instrument of his ensemble.^
According to Bessom, Tatarunis, and Forcucci (1980),
"The music educator spends approximately one-third of his
life influencing the musical growth and development of others."^
^Ibid . , p . 150.
3
Elizabeth A. H. Green, The Modern Conductor, 2d ed. 
(Englewood Cliffs, New Jersey: Prentice-Hall, Inc., 1969), p. 1.
^Malcolm E. Bessom, Alphonse M. Tatarunis, and Sammuel L. 
Forcucci, Teaching Music in Today's Secondary Schools, 2d ed. 
(New York: Holt, Rinehart, and Winston, 1980), pp. 5-7.
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8These authors have addressed the essential qualities that 
contribute to the success or failure of the person entering 
the music education field. The qualities include the 
teacher's personality, sense of humor, maturity and emotional 
stability, extensive knowledge of the subject matter, and 
personal magnetism.^
In addition to the musical aspects, the director is 
required to address the 'business' element of his program.
He is expected to serve "as a public relations man, a 
production manager, an organizer, an adviser, a repair man, 
and a finance man."^ Thus, the instrumental music director 
must adequately balance all facets in order to achieve even 
a moderate degree of success.^
Research studies into state music programs have 
included investigations of the background and characteristics 
of the high school band director. In 1970, Mercer published 
his book, The Band Director's Brain Bank, which was the 
culmination of a four and one-half month tour of thirteen 
states from New York to California. He interviewed 222 band 
directors and presented "The Profile of a Successful 
Director." He found that the average director was 41 years 
old with 16 years’ experience; entered college with the
'’ibid .
^Daniel J. Henkin, "Just a Band Director," The 
Instrumentalist (November, 1962), p. 40.
^Richard Weerts, Handbook of Rehearsal Techniques 
for the High School Band (West Nyack, New York: Parker 
Publishing Co., Inc., 1976), p. 18.
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9specific intent of becoming a band director and was influenced 
by his own high school director; entered teaching as a band 
director and has not been asked to teach anything else. In 
the undergraduate program he found that over half of the 
directors surveyed studied one of three instruments: 28
percent on trumpet, 27 percent on clarinet, and 16 percent
g
on trombone with only 4 string majors directing a band.
In a study of music in Iowa, Lawson (1960) reported 
94 percent possessed undergraduate degrees in music and had 
held an average of three teaching positions. These respon­
dents had an average of eight years teaching experience,
with the larger schools having teachers with the most 
9experience.
In 1962, Hills conducted a survey concerning the 
status of music instruction in the public high schools 
of Missouri. Information obtained by questionnaire revealed 
"the average high school music teacher. . . is 34.6 years 
old if male, or 37.7 years if female, [and] held a bachelor's 
degree from a Missouri college or university."'*'^ The 
majority of these music teachers viewed their undergraduate 
studies in music education to be of considerable value.^
O
R. Jack Mercer, The Band Director's Brain Bank 
(Evanston, Illinois: The Instrumentalist Co., 1970), p. 72.
g
Gerald Lee Lawson, "The Status of Music in Iowa 
High Schools," (doctoral dissertation, State University of 
Iowa, 1960).
^Richard Lewis Hills, "The Status of Music Instruction 
in the Public High School of Missouri," Dissertation 
Abstracts 23, (January 1963), 256.
11Ibid.
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10
In a similar study, Ganz (1963) surveyed the status of
music instruction in the high schools of Nebraska. Results
obtained from questionnaires revealed almost twice as many
full time male teachers as female. The majority of music
teachers held an undergraduate degree, while less than 25
percent had earned a graduate degree. The majority of
teachers reported that their undergraduate music training
was valuable in preparation for their positions. Instrumental
teachers revealed that additional study on instruments other
12
than their major instruments would have been beneficial.
Casey (1965) surveyed the status of music programs in 
Minnesota secondary schools. Data obtained from question­
naires revealed that 94 percent of the respondents had an 
undergraduate degree in music education and 26 percent had 
earned a master's degree. Casey reported that music teachers 
often failed to realize that music literature was the core of 
the music program and the essence of instructional content.
He recommended that the music education program of under­
graduate students be reviewed to determine if the traditional 
curriculum was the most suitable curriculum for the education 
of the teacher. In this study, Casey found that many 
Minnesota secondary schools with two or more music teachers 
commonly did not specify one music teacher whose respons­
ibility was to provide leadership in developing the music 
program of that school. He recommended that a supervisor be
1 2Dale Boyles Ganz, "The Status of Music Instruction 
in the High Schools of Nebraska," (doctoral dissertation,
State University of Iowa, 1963).
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appointed in each school with the responsibility and authority
to assist the principal in implementing changes that would
. . „ 13improve music instruction.
In 1967, Jordan conducted an analysis of the music 
education programs in the public schools of Mississippi.
Data were obtained from questionnaires sent to all 418 public 
high school principals and personal interviews with 25 
selected principals. His findings revealed that desired 
qualities of music teachers included professional training, 
musical ability, dedication to students, loyalty to school 
and community, and the ability to maintain control of the 
students.  ^^
A study conducted in 1971 by Maxwell addressed the 
personal traits and professional competencies of band 
directors achieving success as measured by contest ratings. 
Information was obtained from questionnaires distributed to 
experienced directors of bands in large and medium-sized 
high schools in Texas. The respondents were divided into two 
groups of 127 directors considered to be successful and 92 
considered to be unsuccessful on the basis of their concert- 
playing contest ratings. Among the conclusions presented by 
Maxwell were the following:
13Joseph Lawrence Casey, "The Status of Music Programs 
in Minnesota Secondary Schools," (doctoral dissertation, 
University of Iowa, 1965).
^Robert Lawrence Jordon, "An Analysis of the Music 
Education Program in the Public High Schools of Mississippi," 
(doctoral dissertation, Mississippi State University, 1967).
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12
1. Those who entered music education because 
of talents on an instrument or for love 
of music were more successful than those 
who entered because of an influential 
teacher or because working with students 
is considered interesting.
2. The educational background and amount
of tenure in a position were not signif­
icantly related to success.
3. The amount of extra teaching and planning 
outside the school day had no significant 
effect on the success of the director.
4. Successful directors received more 
cooperation from the administration than 
the less successful directors.
5. Successful directors were optimistic 
about the outcome of contest.
6. Authoritative discipline was used by the 
successful director.*-5
In 1972, Lyons surveyed music education in public 
four-year high schools in South Dakota. Lyons reported 
that 90 percent of the respondents had earned a bacca­
laureate degree and 20 percent held a master's degree. The
majority of the teachers responding were male and held
full time teaching contracts. Lyons also reported that 
the directors had an average of nine years teaching experi­
ence and had taught in their present position for 4.6 years.
He also found that approximately 20 percent of the respon-
16dents taught subjects outside the field of music.
Everett Burford Maxwell, "Personal Traits and 
Professional Competencies of Band Directors Achieving 
Success as Measured by Contest Ratings," Dissertation 
Abstracts 31, (April 1971), 5273-A.
^J o h n  A. Lyons, "Music Education in Public Four- 
Year High Schools in South Dakota, 1971-1972," Dissertation 
Abstracts 33, (December 1972), 2970-A.
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In 1973, Beaver conducted an investigation of 
personality and value characteristics of successful high 
school band directors in North Ceil oliiia • Tii e personality 
traits of these directors were compared to those traits of 
other directors selected at random. Collection of data was 
by use of three test instruments: the Guilford-Zimmerman
Temperament Survey, the Study of Values, and a questionnaire 
designed to gather information relating to administrative 
practices of respondents. Beaver presented the following 
conclusions about the successful high school band directors:
(1) they are more active than the average adult male;
(2) they are sensitive to aesthetic values; (3) they teach 
in large schools with large programs; and (4) they hold a 
master's degree.^
Conducting a study of music education in the public
secondary schools of Louisiana, Herring (1973) reported
that three-fourths of the respondents obtained their
baccalaureate degrees from Louisiana, and almost one-half
went out of state to obtain their master's degrees. The
music teachers had an average of eleven years of teaching
experience and the majority had held three or fewer teaching
positions. Almost all respondents were members of both state
18and national professional organizations.
^Maxie E. Beaver, "An Investigation of Personality 
and Value Characteristics of Successful High School Band 
Directors in North Carolina," Dissertation Abstracts 31, 
(November 1973), 2674-A.
18
William J. Herring, "Music Education in the Public 
High Schools of Louisiana," (doctoral dissertation, Univer­
sity of Southern Mississippi, 1973).
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In 1974, Baggett conducted a study of instrumental 
music in the secondary schools of Arkansas and found the 
majority of instructors possessed baccalaureate degrees, 
with nearly one-third holding master's degrees. Almost 
all respondents belonged to both state and national pro­
fessional organizations and had attended meetings within 
a five year period. ^
A study conducted in 1984 by Campbell addressed the 
status of public secondary school band programs in New Jersey 
and disclosed that of 236 directors, all but 2 were full time 
staff members. The majority (95.3 percent) of respondents 
were male. Over half (50.2 percent) of the directors 
received their undergraduate degrees from New Jersey univer­
sities and 50.8 percent possessed a graduate degree in some 
area of music. Campbell reported that 24.1 percent of the 
respondents had six or fewer years of teaching experience.
No respondent indicated teaching a non-music class, and
20music theory was the most taught non-band course.
The High School Band Program
Music Education in the United States has a relatively 
short history, with vocal music programs slightly over one
^George Baggett, "The Status of Secondary Instrumental 
Music Education (Band and Orchestra) in the State of Arkansas, 
1970," (doctoral dissertation, University of Oklahoma, 1974).
^Michael Jeffrey Campbell, "The Status of Band Programs 
in Public Secondary Schools of New Jersey, 1982-1983," 
(doctoral dissertation, Ball State University, 1984).
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hundred years old and instrumental programs dating to around
21the beginning of this century.
In Colwell's book, The Teaching of Instrumental Music,
he states music is an art and a skill, but in public educa-
22tion, it is also an activity. We cannot ignore this
activity aspect of music, but likewise we cannot afford to
allow this aspect to consume a program. According to Colwell,
in formulating objectives the instrumental music teacher must
concern himself with the following:
. . .guiding the student's growth in
aesthetic sensitivity and understanding— in 
helping him learn the principles of that 
particular art, how those principles relate 
to other arts, what makes a work of art great, 
what the artist is trying to do, and how to 
find meaning for himself in the great works 
of art.23
Formulating specific objectives for further enrichment 
of the student should be established through appraisal of 
the educational enviornment. These tangible objectives 
should be composed with the following aspects in mind:
1. physical plant
2. equipment
3. music staff availability and proficiency
4. available student personnel
21 Ira C. Singleton and Simon V. Anderson, Music in 
Secondary Schools, 2d ed., (Boston: Allyn and Bacon, Inc., 
1969), P. 6.
2 2Richard J. Colwell, The Teaching of Instrumental 
Music (New York: Appleton-Century-Crofts, 1969), p. 14.
23Ibid., p. 15.
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5. administrative and general staff attitude 
toward music education
6. ethnic background of the community
7. attitude of the community toward music 
education
8. rural or urban values of the community in
relation to their effect upon the students'
attitudes toward the music program.24
The goals, objectives, and extra-musical demands will
require continuous review in order to insure the balanced
emphasis on the primary objective, the illumination of the
art of music. If the goals are realized, the student is
provided with the tools to cultivate an intimate love of
. 25music .
Research studies addressing music programs in various
states have reported on the status of the secondary public
school band. Mercer found a national pattern of "one school—
one band— one director, regardless of the size of the student 
2 6body." As a school size increased, the staff increased in
every department of the school except music. The number of
performances given by a band was not significantly different
when school enrollments were compared and little difference
27exists between large and small high schools.
24Donald E. Bollinger, Band Director s Complete 
Handbook (West Nyack, New York: Parker Publishing Co., Inc., 
1979), p. 24.
25William C. Robinson and James A. Middleton, The 
Complete School Band Program (West Nyack, New York: Parker 
Publishing Co., Inc., 1975), p. 18.
^Mercer , p . 56 .
27Ibid.
rr-
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Lawson, in his study of Iowa schools, found that the
band programs presented an average of three concerts per
school year and seven marching band appearances. Most
marching band performances were for high school football 
28games.
In his study of music instruction in the public
schools of Missouri, Hills found that the most frequently
reported course offerings were concert and marching band,
followed by mixed chorus, and orchestra. He reported that
specific provisions for the music programs were part of the
schools' budgets and the majority of programs were furnished
with the basic equipment needed; however, many schools
reported the equipment was in poor condition. The foremost
problem facing high school music teachers was the scheduling
29of courses within the framework of the school day.
Ganz reported that concert and marching bands were the 
most prevalent performing organizations in the high schools 
of Nebraska. Concerning finances, Ganz found the school 
music programs obtained funds outside of regular school 
funds and by far the largest financial support was raised 
by parent organizations. He found that the majority of
30directors felt they had sufficient administrative support.
In 1963, an appraisal of music offerings and practices 
in Arkansas public secondary schools as they related to
28tLawson
29Hills
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
18
recommended principles of music education was made by 
Highland. This study involved ninety-eight schools randomly 
selected and the information obtained by questionnaire. 
Highland sought answers to the following questions:
1. What are the trends in musical offerings of 
the public secondary schools of Arkansas?
2. What music courses and/or activities are 
being offered by the public secondary 
schools of Arkansas?
3. Does a significant correlation exist among 
the size of school, the accreditation rating, 
and the quality of the music course offering 
utilizing the criteria derived by music 
educators as the measurement tool?31
In this study, Highland determined that a broad array 
of musical opportunities was present in Arkansas schools; 
however, he found that offerings were not consistent 
throughout the state. Results revealed that schools with 
accreditation ratings of higher status had more music 
offerings available and these programs complied with the 
recommended principles more effectively than schools of 
lower accreditation ratings. The level of conformity to 
these principles of music education was found to be signif­
icantly better in large schools than in small schools. 
Geographic location of a school did not significantly affect
the extent to which music programs observed the principles
32
of music education or the opportunities available.
31Highland
32Ibid.
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Casey found in his study of secondary schools in 
Minnesota that the majority of schools surveyed indicated 
the most offered courses of music curricula were band and 
chorus. His conclusion was that an expanded music curri­
culum should be considered which would offer courses in 
general music, fine arts survey, small ensembles, and music 
listening programs. He projected that the organization and 
implementation of pilot programs might lead to the develop­
ment of a music literature course pertinent to secondary 
school students. Concerning finances, Casey reported that 
the largest amounts of money for school instrumental 
activities in Minnesota came from parent organizations, 
with additional income received from program receipts,
instrumental rentals, student fees, and sale of candy and 
33magazines.
In his study of the music education program in the 
public schools of Mississippi, Jordon reported that chorus 
was the most frequently recorded course, followed closely 
by the concert and marching band. The majority of principals 
indicated music courses were a part of the regularly 
scheduled class day and met for fifty minutes, five days per 
week. Most of the band programs participated in the Missis­
sippi High School Acitivities Association sanctioned festival. 
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An investigation of the total music program in
Indiana public schools, conducted by Carr in 1969, produced
similar findings in that a large majority of the schools
included both marching band and concert band in their course
offerings. More than half of the schools offered stage band
35as a part of their instrumental program.
In 1971, Jarrell conducted an analysis of achievement, 
procedures, and activities of selected high school band 
programs in Oklahoma. In this study, a random sample of 
band students was selected from 31 high schools in Oklahoma. 
The project provided information concerning identifiable 
outcomes of instrumental music education in terms of 
achievement with relationship to teacher methods and student 
activities. The instrument chosen to measure these skills 
was A Test to Measure the Ability of High School Students 
to Evaluate Musical Performance by John litis.
Jarrell found students who participated in solo and 
ensemble contests, all-district and all-state band, private 
study, stage band, and orchestra scored significantly 
higher than other students. He also reported that students 
whose musical preference was contest type music scored 
significantly higher than those who preferred marches and 
those who preferred popular type music. The findings also 
revealed an increase in preference of contest type music 
with each higher grade level. Jarrell stated this was
3 S
Robert Taylor Carr, "The Status of Music Education 
in the Public Schools of Indiana, 1967-1968," (doctoral 
dissertation, Indiana University, 1969.)
r
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evidence that the band programs included in the sample
were effecting a desirable change in students’ attitudes
a • . 3 6toward more serious music.
Lyons found in his study of high schools in South 
Dakota that nine out of ten schools reporting had a band 
program. Approximately three-fourths of the directors 
surveyed indicated that the programs were oriented more 
toward performance than toward improvement of music skills 
and music appreciation. Lyons listed four areas of need 
in equipment and facilities: (1) new or better music
rehearsal rooms; (2) instruments; (3) practice rooms; and 
(4) risers. He stated that the most identified problems
37were scheduling and too great a workload for instructors.
Reporting results of music education in the public 
schools of Louisiana, Herring found the majority of concert 
and marching bands met both during and after school hours. 
Class enrollment increased proportionally with the increase 
of school enrollment and, Herring found, the smallest band 
consisted of 18 members while the largest band had 108 
members. Respondents indicated that the concert band 
presents three concerts per school year and the marching 
band performed at four games per season. Herring reported 
that almost one-half of the respondents did not have 
specific funding provided by the school board, and the most
O f.
James Aubrey Jarrell, "An Analysis of Achievement, 
Procedures, and Activities of Selected High School Band 
Programs in Oklahoma," (doctoral dissertation, University 
of Oklahoma, 1971).
"^Lyons
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frequently reported source of financial support was through
parent organizations.^
In his study of Arkansas instrumental music education,
Baggett found the size of the bands varied from 10 to 150
members, with the majority of bands rehearsing one period
of the school day. In his study, Baggett found the lack
of communication between directors and administrators was
39the most significant problem.
In reporting the status of Kansas school music
programs, Corcoran (1976) reaffirms the findings of the
previous studies, with concert and marching programs far
exceeding other music course offerings. A majority of
directors believed the school district provided adequate
40funds for both equipment and supplies.
Beginning in 1976, The Instrumentalist initiated 
an annual survey of school instrumental music budgets. 
Research is conducted by sending questionnaires to a 
random sampling of subscribers throughout the United States. 
Information is sought concerning the total school enroll­
ment, students in the band/orchestra program, number of 
music teachers, tax dollars spent, and funds raised. Trends 




^Joseph G. Corcoran, Jr., "The Current Status of 
Kansas Music Programs in Relation to Standards for Basic 
Conference," (doctoral dissertation, University of Illinois 
at Champaign-Urbana, 1976).
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1. The total school population has steadily 
decreased, but the average percentage of 
instrumental music students has increased.
2. The number of instrumental music teachers 
per school has remained approximately the 
same each year. Due to the increase of 
participation, teaching loads have increased.
Each high school director teaches approxi­
mately 90 to 100 students.
3. High schools often employ two or more people 
whose combined time at that level equals 1.2 
teachers; many of these staff members also 
teach in the elementary/middle/junior high, 
where the average is only .85 teachers per 
school.
4. Budgets increased 23 percent with amounts 
coming from fund-raising activities and 
from school-supplied tax funds. Even 
though high school programs show a 27 per­
cent average increase in tax funds received, 
they must raise approximately 65 percent of 
their operating budget.
In a study completed in 1977, Wilson conducted an
analysis of public school music in the state of Oregon for
1975-1976. Data taken from questionnaires employed in the
study revealed that an upward trend in enrollment of the
secondary school music class was attributed to additional
42course offerings and outstanding teachers.
In 1981, Adkins surveyed the status of music education 
in the public high schools of Mississippi. The study 
included an investigation of music curricula, scheduling,
John Kuzmich, Jr., ed., "School Instrumental Music 
Budgets— Our Eighth Annual Survey," The Instrumentalist 39 
(August 1984): 13.
^Walter Clark Wilson, "An Analysis of Public School 
Music in the State of Oregon for 1975-76," Dissertation 
Abstracts 38, (December 1977), 3358-A.
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teaching staff, budget, facilities, and equipment. Data 
were gathered by means of quesionnaires which were sent 
to principals, vocal music teachers, and instrumental music 
teachers. Results of the instrumental music teachers' 
questionnaire revealed a growth in enrollment since the 
previous year for a majority of respondents and that the 
most frequently offered courses were band, stage band, and 
small instrumental ensembles.^
In 1982, Rogers surveyed the attitudes of high school 
band directors, band members, parents, and principals toward 
marching band contests. Data were gathered by question­
naires sent to principals, band directors, band parents, and 
band members of high schools in the United States selected 
by random sample. Personal interviews with the principals 
and band directors of contest active schools were also 
included in the findings. Rogers reported that band programs 
entering more contests were generally larger, better financed, 
more successful in competition, and included larger auxiliary 
units than bands entering fewer contests. He found that 
bands attending five or more contests reported the lowest 
number of concert performances, as well as, a lower number 
of different marching shows prepared annually. Bands 
participating in three to four contests per year reported 
the highest number of concert performances, student involve­
ment in jazz band, chorus, orchestra, and music theory, and
A 3Martha Land Adkins, "The Status of Music Education 
in the Public High Schools of Mississippi, 1979-80," 
Dissertation Abstracts 42, (February 1982), 3488-A.
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a higher percentage of students enrolled in private instruc­
tion. Rogers concluded that marching band contests are much
more effective in terms of sociological and personal benefits
44than in terms of music education.
In his study of band programs in the public secondary
schools of New Jersey, Campbell found that the smallest band
consisted of 15 members while the largest band had 260
members. He reported that both the mean and median increased
as the school enrollment increased. The most prevalent
performing ensemble was the marching band, followed by the
jazz ensemble and then the symphonic band. Financial
support for the band programs was provided by the school
45
district for over half of the respondents.
SUMMARY
Review of the literature lends credence to the belief 
that the successful band program is the responsibility of 
the director. The instrumental music director must have a 
passionate dedication to the art of music, a capacity of 
personal magnetism, and the ability to instill within the 
student a desire to succeed. He must also cultivate com­
munity relations, communicate effectively, and grasp the 
ultimate role of the band program in both the school and 
community.
^George L. Rogers, "Attitudes of High School Band 
Directors, Band Members, Parents, and Principals Toward 
Marching Band Contests," Dissertation Abstracts 43, (May 
1983), 3534-A.
^Campbell
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Mercer, Lawson, Hills, Ganz, Casey, Lyons, Baggett, 
Herring, and Campbell reported that the majority of the 
instrumental music teachers held the baccalaureate degree, 
were full time staff members, and belonged to both state 
and national professional organizations.
These studies also stated that the majority of the 
school programs included marching band and concert band in 
the curriculum and the foremost problem facing the high 
school music teachers was the scheduling of courses in the 
school day. Enrollment in the band program grew propor­
tionally with the accretion of the school population; 
however, the staff size was not directly altered by this 
increased enrollment. Also the burden of financial strain 
within the school system has forced many directors to 
search elsewhere for adequate funds to support their programs. 
Other problems that must be addressed are the lack of 
communication among directors, parents, and administrators, 
lack of community and school support, and ineffective 
recruitment.
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CHAPTER I I I  
PRESENTATION AND A NALYSIS  
OF THE DATA
The data presented in this chapter were derived from 
questionnaires completed by band directors of public secondary 
schools. There are 234 public secondary schools in Louisiana. 
One hundred twenty responses were returned by the directors 
for a 51.7 percent return.
Based upon the nine district divisions of the Louisiana 
Music Educators Association (LMEA), the response was 56.6 
percent from District I, 70.6 percent from District II, 53.9 
percent from District III, 61.1 percent from District IV, 43 
percent from District V, 27.2 percent from District VI, 57.9 
percent from District VII, 41.7 percent from District VIII, 
and 56.2 percent from District IX. The location of the 
respondents within each district is presented in the map on 
the following page.
The data presented in this chapter are organized under 
the following headings: (1) Teacher Profile; (2) The Band
Program; and (3) Finance and Budget. To identify any trends 
or differences that might exist due to school enrollment, some 
of the data will be presented according to school classifica­
tion set forth by the Louisiana Music Educators Association.
27
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Table I indicates the number and percentage of high schools 
that fall within each of the classifications in the presen­




NO. OF HIGH 
SCHOOLS PERCENTAGE
C 0-199 6 5.0
B 200-399 19 15.8
A 400-699 31 25.8
AA 700-1149 37 30.8
AAA 1150-1799 24 20.0
AAAA 1800-UP 3 2.5
Teacher Profile
Data from the returned questionnaires indicate that 
97.5 percent of the band directors are full-time staff 
members. Of the 120 respondents, 3 indicated part-time 
status.
The majority of directors are male (88.3 percent). 
Table II indicates the percentage of male and female 
directors within each classification. Class C has the 
highest percentage of female directors with 33.3 percent 
while class AAAA has no female directors.
The age of the responding directors ranged from 
23 to 64 years, and the most frequently recorded age
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was 30. The mean age is 35 with a standard deviation of
8.7 years. Table III indicates the age group of directors
in relation to the school classification. The table reveals
that 73.7 percent are 39 years old or younger.
TABLE II
NUMBER AND SEX OF HIGH SCHOOL BAND DIRECTORS
MALE FEMALE
CLASS MALE FEMALE PERCENTAGE PERCENTAGE
C 4 2 66.7 33.3
B 17 2 89.5 10.5
A 27 4 87.1 12.9
AA 32 5 86.5 13.5
AAA 23 1 95.8 4.2
AAAA 3 - 100.0
State 106 14 88.3 11.7
TABLE III
DIRECTOR AGE AND CLASSIFICATION
CLASS 23-29 30-39 40-49 50-59 60-64
C 2 3 1
B 6 8 2 3 -
A 12 12 5 2 -
AA 11 15 6 2 2
AAA 6 9 6 3 -
AAAA - 3 - - -
TOTAL 37 50 20 10 2
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Educational Background. One hundred nineteen 
of the 120 respondents provided information concerning 
their undergraduate degree. One hundred one (84.2 
percent) received undergraduate degrees from Louisiana 
colleges and universities. Table IV lists the Louisiana 
institutions and the total number of graduates responding.
TABLE IV
BACCALAUREATE DEGREES FROM LOUISIANA 
COLLEGES AND UNIVERSITIES
SCHOOL TOTAL
Louisiana Tech University 15
University of Southwestern Louisiana 15
Louisiana State University 14
Southeastern Louisiana University 14
Northeast Louisiana University 9
McNeese State University 8
Northwestern State University 8
Southern University 5
Grambling State University 4
University of New Orleans 2
Centenary College 2
Loyola University 2
Southern University in New Orleans 1
Nicholls State University 1
Louisiana College 1
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Table V lists the out-of-state colleges and univer­
sities awarding undergraduate degrees to the remaining 18 
respondents.
TABLE V
BACCALAUREATE DEGREES FROM OUT-OF-STATE 
COLLEGES AND UNIVERSITIES
SCHOOL TOTAL
University of Southern Mississippi 5
University of Miami 1
Tennessee Tech 1
Mississippi State University 1
Georgia Southern University 1
University of West Florida 1
Jackson State (Mississippi) 1
Ohio State University 1
Lincoln University (Missouri) 1
Central Bible College (Missouri) 1
Illinois State University 1
University of Florida 1
Ouachita Baptist (Arkansas) 1
University of Texas 1
Table VI indicates the area of specialization of 
the respondents in their undergraduate degree program. 
The majority received the Bachelor of Music Education 
degree (88.3 percent).
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TABLE VI 
AREA OF SPECIALIZATION 
BACCALAUREATE DEGREES
TOTAL
Bachelor of Music Education 106
Instrumental and Vocal Education 4
Applied Instrumental Music 2
Applied Vocal Music 2





Of the 120 directors reporting, 65 (54.1 percent) 
have earned the master's degree, 12 (10 percent) the 
specialist degree and 5 (4.1 percent) the doctorate. 
Forty-eight (73.8 percent) of the 65 holding master's 
degrees received their degrees from Louisiana colleges 
and universities; 9 of the 12 holding specialists degrees 
received their degrees from Louisiana colleges and univer­
sities; and, 4 of the 5 holding doctorates received their 
degrees from Louisiana colleges and universities. Table VII 
shows the total number of graduate and post-graduate degrees 
earned at various Louisiana institutions.
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TABLE VII
GRADUATE DEGREES AND POST-GRADUATE DEGREES 
FROM LOUISIANA COLLEGES AND UNIVERSITIES
MASTER'S SPECIALIST DOCTORATE
Louisiana State University 10 4 2
Louisiana Tech University 8 2 -
University of Southwestern 
Louisiana 6 - -
Southeastern Louisiana Univ. 6 2 -
Northwestern State Univ. 5 - 1
Northeast Louisiana Univ. 3 - 1
McNeese State University 3 1 -
Southern University 3 - -
Loyola University 2 - -
Nicholls State University 2 - -
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Table VIII indicates that twelve out-of-state colleges 
and universities have granted graduate degrees to the respon­
dents. Seventeen directors hold a master’s degree, three the 
specialist degree, and one a doctorate from out-of-state 
colleges and universities.
TABLE VIII
GRADUATE DEGREES AND POST-GRADUATE DEGREES FROM 
OUT-OF-STATE COLLEGES AND UNIVERSITIES
MASTER’S SPECIALIST DOCTORATE
Vandercook College (Illinois) 4 - -
Univ. of Southern Mississippi 3 - -
University of Illinois 3 1 -
Mississippi State University 2 - -
Univ. of South Carolina 1 - -
Wichita State Univ. (Kansas) 1 - -
West Maryland College 1 - -
Jacksonville State College 
(Alabama) 1 - -
Teacher's College Columbia 
(New York) 1 - -
Southern Illinois University - 1 -
Georgia Southern University - 1 -
University of Miami (Florida) - - 1
In the undergraduate program, over half of the respon­
dents surveyed indicated they studied one of four wind 
instruments: 22.5 percent majored in clarinet, 21.6 percent
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on trumpet, 11.7 percent in French horn, and 10 percent 
in trombone. There were three respondents who did not major 
in any wind instrument but were either string or piano 
majors. Table IX shows the breakdown of instruments and the 
number of directors majoring in these instruments in their 
undergraduate programs.
TABLE IX
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The state of Louisiana provides funds for teachers to 
pursue graduate hours at state universities. A teacher 
entering into the Professional Improvement Program also 
receives an increase in salary provided he remains in the 
program for five years. Of the 120 respondents, 69 (57.5 
percent are enrolled in the Professional Improvement Program.
Teaching Experience. The teaching experience of the 
respondents ranged from three days through thirty-eight 
years with the average number of years being 12.11 with a 
standard deviation of 8.38 years. Table X reveals the years 
experience in relation to the school classification. Of the 
120 directors, 67 (55.8 percent) have 10 years of experience 
or less, and 25 (20.8 percent) have 21 years or more.
TABLE X 
YEARS EXPERIENCE
CLASS 0-5 6-10 11-15 16-20 21-30
31 OR 
MORE
C 2 1 1 1 1 -
B 5 8 2 1 3 -
A 9 10 5 2 6 -
AA 12 10 5 2 6 3
AAA 4 5 7 1 6 -
AAAA - 1 2 - - -
TOTAL 32 35 22 6 22 3
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Prior to teaching in the current position, a substan­
tial number of respondents had experience teaching in 
either elementary, middle or junior high school, or high 
school. Also several indicated having taught in a college 
or university. Table XI indicates the number and percentage 






Middle or Junior 
High School 91 75.8
High School 99 82.5
College or University 11 9.1
Teaching Assignment. The majority of directors (60
percent) responding indicated they had held their current
teaching position for less than five years. Table XII
reveals the number of years the respondents have been in 
their current position in accordance with the classification 
of the schools.
The current teaching assignment of 40 (33.3 percent) 
respondents included teaching in more than one school. The 
number of schools of assignment ranged from one to four 
schools, with 50 percent teaching in two schools. Table XIII 
shows that of the 40 directors, 35 (87.5 percent) are teaching 
in communities with a population of less than 10,000.
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TABLE XII 
YEARS IN CURRENT POSITION
CLASS 0-5 6-10 11-20 21-30 31-35
C 5 - - 1 -
B 13 3 2 - -
A 18 6 5 2 -
AA 22 13 2 - 1
AAA 12 9 3 - -
AAAA 2 1 - - -
TOTAL 72 32 12 3 1
TABLE XIII 
MULTI-SCHOOL ASSIGNMENT OF DIRECTOR
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One hundred of the directors indicated they were not 
required to teach a course outside the high school music 
program. Twenty (16.7 percent) respondents indicated they 
taught non-music courses, and of these 20 only 5 (25 percent) 
had received certification in the field they were teaching.
Community Relationship. Many of the directors indi­
cated they currently were members of, or conducted community 
music organizations. Table XIV reveals the respondents 
most actively involved, either as a member or director, in 
the community band and the church choir.
TABLE XIV
COMMUNITY ACTIVITIES OF BAND DIRECTORS
ORGANIZATION MEMBER CONDUCT
Community Band 43 9
Church Choir 22 20
Community Orchestra 8 2
Community Chorus 5 2
Bell Choir 2 1
Community Theatre 2 -
City Jazz Band - 1
Professional Affiliations. A large percentage (99.1 
percent) of Louisiana band directors are members of the 
Music Educators National Conference and the Louisiana Music 
Educators Association. One possible explanation for this 
is that music teachers must be member of the Louisiana
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Music Educators Association in order to participate in that 
organization’s district and state festivals. Membership in 
the Louisiana Music Educators Association includes member­
ship in the Music Educators National Conference. Table XV 
indicates that the respondents belong to 20 different 
professional associations.
The Band Program
The data presented here are focused on four aspects 
of the band program: (1) School and Community, (2) Marching
Program, (3) Concert Program, and (4) Jazz Program.
School and Community. The respondents were asked to 
indicate the approximate population of the city or town in 
which they taught and the type area they considered the high 
school in which they taught to be located.
Eighty-three (69.9 percent) of the respondents indi­
cated the high school in which they taught was located in a 
town of less than 10,000 inhabitants. This is in accordance 
with the distribution of the populace of the state with 
the majority of towns having less than 10,000 people.
Table XVI shows the approximate population, the frequency 
of response, and the percentage.
Many schools in the state are located in an area 
accessible to several communities. Directors were asked 
to indicate the locality of the school, viz., rural, small 
town, suburban, or inner city. Table XVII shows the type 
area in which the schools surveyed are located.
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TABLE XV
MEMBERSHIP IN PROFESSIONAL ORGANIZATIONS
ORGANIZATION MEMBERSHIP
MENC/LMEA 110
Louisiana Bandmasters Association 80
Louisiana Educators Association 33
National Education Association 30
National Band Association 29
Phi Beta Mu 18
District Band Directors Association 11
National Association of Jazz Educators 8
American Federation of Teachers 8
Phi Mu Alpha Sinfonia 7
Women Band Directors National Association 6
American School Band Directors Association 6
National School Orchestra Association 2
Delta Omicron 2
Percussive Arts Society 2
Tubists Universal Brotherhood Association 2
American Bandmasters Association 1
National Association of College 
Wind and Percussion Instructors 1
College Music Society 1
American Federation of Musicians 1
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TABLE XVI 
POPULATION OF CITY AND TOWNS
POPULATION TOTAL PERCENTAGE
less than 1,000 6 5.00
1,000 - 5,000 42 35.00
5,000 - 10,000 15 12.50
10,000 - 25,000 20 16.67
25,000 - 50,000 7 5.83
50,000 - 100,000 11 9.17
100,000 or above 19 15.83
The majority of band programs are classified as AA 
high schools with an approximate enrollment of 700 to 
1,149 students. Of the 120 schools surveyed, 13 (10.8 
percent) are considered senior high schools with grades 
10 through 12. One hundred seven (89.2 percent) of the 
schools consisted of grades 9 through 12. Twenty-eight 
(23.3 percent) schools have grades below high school level 
on campus and 14 (50 percent) of these schools house an 
elementary, middle, and high school in one facility.
Of the 120 directors surveyed, 90 (75 percent) 
indicated that students matriculate to the high school 
from either one or two junior high or middle schools. The 
range of number of schools sending students to a single high 
school was one to twelve with the average number of schools 
being two.
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Forty-seven (39.2 percent) of the directors indicated 
they are involved in the instruction of at least one of the 
schools from which the high school receives students. A 
large majority (91.5 percent) of those directors taught at 
one other school five days per week.
The directors were asked to indicate whether they 
had any input into the teaching methods, scheduling, or 
any aspect of the schools which feed into the high school 
in which they teach. Forty-one (34.2 percent) indicated 
they did have input into these programs while 44 (36.7 
percent) indicated they had no input whatsoever. Thirty- 
five respondents did not answer this question. The directors 
were asked if they served in a supervisory capacity over 
the teachers sending students to the high school program. 
Seventeen (14.2 percent) respondents indicated they held 
a supervisory position within their school system. Of 
the 120 surveyed, 8 (6.7 percent) indicated an assistant 
director was assigned to the high school.
Information was sought concerning music course 
offerings other than marching band, concert band, or 
jazz ensemble taught by the director or the assistant.
Table XVIII reveals that throughout the state a total 
of sixteen different courses are instructed by the 
respondents with music appreciation, general music, and 
music theory comprising 35.8 percent of the courses.






Small Town 49 41.53
Suburban 27 22.88
Inner City 12 10.17




















Special Education Music 1
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Marching Program. Directors were requested to indicate 
the enrollment in the marching organization including all 
auxiliary units which were involved in the program. Six 
(5 percent) directors indicated that no marching program 
existed at the school, and three indicated they had no 
football program at the school but they did have a marching 
band. Of the 114 surveyed, it is evident that great variation 
exists in the number of students involved in the marching 
programs. The smallest band has 20 members while the largest 
band has an enrollment of 155 members. The mode is 80 members 
and the mean is 79.7 for the state as a whole. Table XIX 
reveals the classification, the total number of members, the 
largest and smallest band, the mean, and the median for each 
grouping.
In evaluating the marching style which is used with the 
organization, 81 (71 percent) indicated the group used what 
is considered corps-style drill. Nineteen (16.7 percent) 
considered the marching format to be traditional and 8 (7 per­
cent) indicated the marching style was a combination of corps- 
style and traditional.
The auxiliary units of the marching organizations are 
an important feature of the band programs with 113 (99.1 per­
cent) of the directors indicating that the band program had 
an auxiliary unit. The majority (83.3 percent) revealed that 
the flag corps is the most common auxiliary unit. Table XX 
shows the auxiliary units utilized by the various school 
classifications.











TABLE X IX  
MARCHING BAND MEMBERSHIP








C 6 - 283 20 80 4 7 . 2 46
B 19 1 1 ,0 5 9 30 137 6 2 . 3 53
A 31 - 2 , 1 9 9 20 150 7 0 . 9 65
AA 37 4 2 , 7 6 4 35 150 8 3 . 8 91
AAA 24 - 2 , 4 8 9 50 150 1 0 3 .7 100
AAAA 3 - 298 35 155 9 9 . 3 72


















C 3 4 - 1 - -
B 17 11 9 2 - 1
A 26 18 13 12 - -
AA 31 10 8 11 1 -
AAA 20 4 9 9 - -
AAAA 3 1 1 2 - -
TOTAL 100 48 40 37 1 1
Students participating in these auxiliary units 
are selected from both the school population and the band 
by 59 (52.2 percent) of the respondents. Twenty-two (19.5 
percent) directors limit participation to band personnel 
only, and 31 (27.4 percent) directors do not allow band 
students to become members of the auxiliary organizations.
Of the 114 respondents, 83 (72.8 percent) reported 
that the marching organization met as a regularly scheduled 
class. The remaining 31 (27.2 percent) disclosed that the 
inarching group met either before the school day or rehearsed 
after school was dismissed. All respondents who rehearsed 
within the school hours also indicated the marching band 
rehearsed outside the school day. The majority of programs 
practiced two times per week for two hours per rehearsal.
The extra time spent on marching band ranged from one
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rehearsal per week for forty minutes to four times per week 
for three hours per rehearsal.
Concerning the preparation of shows, the respondents 
were asked to give the number of different shows the 
marching band prepared in a single season. A plurality 
of directors (68.4 percent) revealed the band program 
presented three or fewer shows annually. This is possibly 
due to the importance placed on the marching festival and 
competition. When asked to indicate the significance of 
participation in the district marching festival to the over­
all program, 71 (62.3 percent) of the directors reported 
that it was of great value. Thirty-six directors divulged 
their districts did not provide a marching festival. Of 
these 36 surveyed, 18 (50 percent) indicated the district 
marching festival is of great value to the marching program 
of the school.
Sixty-five respondents (57 percent) revealed that the 
marching band attends marching festivals and/or competitions 
other than the district festival, 24.6 percent of these 
participating in both in-state and out-of-state events.
The majority of directors (76.3 percent) reported 
that they did not take the marching band organization away 
for a camp during the summer; however, most indicated they 
held pre-season camp on their school campuses prior to the
opening of school.
A large majority of respondents (80.7 percent) indicated 
the marching band attended a minimum of ten football
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games per year, some groups attending as many as fifteen 
games during a season.
Of the 114 schools with marching programs, 112 reported 
the band participated in an average of four parades per year 
with a range from one to twelve. Sixty-three (53.3 percent) 
of the respondents indicated the majority of these parades 
were Mardi Gras related. This is not unusual due to the 
preponderance of Mardi Gras parades throughout the southern 
portion of the state. When asked to indicate the importance 
of parades to the marching program, the majority of directors 
disclosed they were of moderate importance.
Concert Program. The instrumental music programs of 
Louisiana public schools range in enrollment from 15 members 
to 186 members. Table XXI shows the classification, the 
total number of members, the largest and smallest band, the 
mean, and the median for each grouping.
Directors were asked to indicate the number of students 
in the top performing group and whether or not this organiza­
tion participated in the LMEA District Festival. The 120 
respondents reported that these ensembles ranged in size from 
15 to 112 performers with the average being 53. The majority 
(72.5 percent) of respondents indicated that this group does 
participate in the district festival with 11.7 percent 
revealing the group occasionally participated and 15.8 
percent reporting the group never participates. Directors 
also were asked to indicate the rate of attendance of the 
top performing ensemble at the district festival over the











TABLE X X I 
CONCERT BAND MEMBERSHIP
CLASS








C 6 272 30 80 4 5 . 3 40
B 19 1 , 1 8 5 25 160 6 2 , 4 52
A 31 1 , 8 7 5 15 125 6 0 . 5 60
AA 37 2 , 6 0 2 24 144 7 0 . 3 60
AAA 24 2 , 1 5 8 55 140 8 9 . 9 96
AAAA 3 303 30 186 1 0 1 .1 87
TOTAL 120 8 , 3 9 5 15 186 7 0 . 0 60
L/i
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previous five year period. Seventy-six (63.4 percent) 
reported attendance of at least 3 years with a mean of 3.2. 
When questioned about the ensemble's participation in the 
state festival, 54 (45 percent) revealed this group has 
never participated and 70.8 percent had not attended in 
the last 5 years. Table XXII shows the number of students 
enrolled in the top performing groups by classification, 
the number of groups participating in district festival, 
and the frequency of attendance over the previous five 
years. Table XXIII indicates the participation of the top 
performing groups in the state festival event and the 
frequency of attendance of these groups over the previous 
five years. The frequency of attendance at the state 
festival event is considerably lower for all classifications, 
with the majority of classifications attending less than one 
time in the five previous years.
The majority of respondents (65.8 percent) indicated 
they did not have a second performing band. Table XXIV 
reveals the majority of schools with a second ensemble had 
an enrollment of 700 or more students. This table also 
shows the number of students involved and information 
concerning the groups participating in district festival 
events. Table XXV shows the participation of the second 
band in the state festival event and the frequency of 
attendance of these groups over the previous five years.
Of the 120 directors surveyed, 12 directors (10 per­
cent) indicated a select wind ensemble was included in the
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y e a r :
C 6 234 39.0 1 2 3 1.0
B 19 871 45.8 14 1 4 3.4
A 31 1,542 49.7 19 4 8 2.3
AA 37 2,227 60.2 32 4 1 3.7
AAA' 24 2,025 84.4 19 3 2 4.2
AAAA 3 154 51.3 2 0 1 2.3














TOP PERFORMING GROUP STATE 
FESTIVAL PARTICIPATION
MEAN
SCHOOLS  STATE PARTICIPATION_______ NO.
CLASS PARTICIPATING ALWAYS SOMETIMES NEVER YEARS
c 6 1 0 5 0
B 19 5 2 12 .5
A 31 9 5 17 .5
AA 37 17 6 14 1.0
AAA 24 8 11 5 2.0
AAAA 3 1 0 2 1.3














SECOND BAND GROUP MEMBERSHIP AND DISTRICT 
FESTIVAL PARTICIPATION
DISTRICT
















C 6 0 0 - - - - - -
B 19 3 15.7 145 48.3 - 1 2 .33
A 31 7 22.5 224 32.0 1 1 5 .71
AA 37 15 40.5 529 35.3 5 3 7 1.47
AAA 24 15 62.5 647 43.1 4 6 5 1.73
AAAA 3 1 33.3 66 66.0 - - 1 -


























C 0 - - - -
B 3 - 1 2 .33
A 7 - 2 5 .71
AA 15 2 1 12 1.47
AAA 15 1 4 10 1.73
AAAA 1 - - 1 -
TOTAL 41 3 1 31 1.40
Ln
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performing organizations of the school instrumental program. 
The majority of respondents offering the wind ensemble 
taught in a school with an enrollment of from 1150 to 1799 
students. It was found that all but three groups met 
outside the school day, usually one time per week for two 
hours per rehearsal. Of the three schools with a regularly 
scheduled course meeting, two were in schools with an 
enrollment of from 200 to 399 students. The majority 
(66 percent) reported that this organization does not 
attend district festival and only two respondents indicated 
yearly participation in the state festival. Table XXVI 
shows the number of students involved in the wind ensemble 
and the frequency of attendance of these groups at district 
festival. Table XXVII reveals the participation of the 
wind ensemble in the state festival event and the frequency 
of attendance over the previous five years.
The importance of participation in these events was 
posed to these.directors and a majority (82.4 percent) 
ascertained the district festival is of great value to the 
overall instrumental music program of the school. Of the 
120 surveyed, only 9 (7.9 percent) indicated that this 
event is of little or no value to their program. In 
response to the significance of the state festival to the 
program, 67 (63.3 percent) revealed this event was of above 
average importance to them. This is somewhat in contrast 
to the level of participation (34.1 percent) and the evidence






























C 6 0 0 - - - -
B 19 2 10.5 - 1 1 .5
A 31 1 3.2 - - 1 0
AA 37 3 8.1 1 - 2 .3
AAA 24 6 25.0 1 4 1 2.0
AAAA 3 0 0 - - - -














C 6 - - - -
B 19 - - 2 0
A 31 - - - 0
AA 37 - - 3 0
AAA 24 2 1 3 1 .8
AAAA 3 - - - -
TOTAL 120 2 1 8 .9
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that of the last five years these groups have participated 
only once. Table XXVIII discloses the level of importance of 
the district festivals to the directors within the various 
classifications.
Table XXIX reveals the findings of the level of impor­
tance of the state festival to the directors in accordance 
with the classification.
Directors also were asked to indicate the band program 
participation in concert festivals other than LMEA sponsored 
festivals. Forty-three (35.8 percent) reported the organi­
zation attended festivals other than district, 31 (25.6 
percent) reporting festival participation outside the state 
of Louisiana. Table XXX shows the number of organizations 
attending various festivals not sponsored by the Louisiana 
Music Educators Association. These data reveal that as the 
enrollment increases, the participation in these events also 
increases.
Information concerning the approximate number of 
performances per year revealed the average to be three with a 
range from zero through ten. Table XXXI shows the number 
of performances in accordance with school classification.
The frequency of performance is much higher for schools 
with fewer than 1149 students.
Student membership in various district and state 
auditioned honor bands was found to be directly influenced 
by the school enrollment. Table XXXII shows that the 
majority of these students are from schools with an






















C 1 1 - 1 2 1
B 1 - 3 2 12 1
A 2 1 2 5 17 4
AA 1 2 5 5 24 -
AAA - - - 4 20 -
AAAA - - 1 - 2 -
TOTAL 4 4 11 17 77 6
PERCENTAGE 4.2 3.3 9.7 14.2 64.2 5.0














IMPORTANCE OF STATE FESTIVAL
____________ LEVEL OF IMPORTANCE ___________
NO GREAT
VALUE VALUE
1___________ 2_________ 3__________ 4________5________ NO
CLASS ANSWER *
c 1 1 - 1 1 2
B 2 2 3 1 6 5
A 6 2 3 2 10 8
AA 3 3 7 2 17 4
AAA 1 1 3 1 15 3
AAAA - - 2 - 1 -
TOTAL 13 9 18 8 50 22
PERCENTAGE 10.8 7.5 15.0 6.7 41.7 18.3





FESTIVAL PARTICIPATION OTHER 













C 6 - - - - -
B 19 4 21.1 1 - 3
A 31 8 25.8 4 3 1
AA 37 14 37.8 6 6 2
AAA 24 14 53.3 1 7 6
AAAA 3 2 66.6 - 1 1
TOTAL 120 43 35.8 12 18 13
*r'














CLASS PARTICIPATING 0 1 2 3 4 5 6 7 8 9 10 NA*
MEAN NUMBER 
PERFORMANCES
C 6 - - 1 2 - - 2 - 1 - - - 4 . 7
B 19 - - 5 6 4 1 - - - - - 3 3 . 1
A 31 - - 15 10 4 1 - - - - - - 2 . 6
AA 37 1 4 6 13 4 5 2 - 1 - 2 - 3 . 7
AAA 24 - 1 6 9 4 3 - - - - - 1 3 . 0
AAAA 3 - - 1 2 - - - - - - - - 2 . 6














TABLE X X X I I  
STUDENT MEMBERSHIP IN  HONORS GROUPS
CLASS
SCHOOLS




# A L L ­
D IS T R IC T
# A L L ­
PARISH
# A L L ­
STATE
# ARK- 
LA -T E X
#
OTH]
C 6 3 5 0 . 0 7 34 - - -
B 19 12 6 3 . 1 52 22 1 1 21
A 31 27 8 7 . 1 122 193 12 16 19
AA 37 33 8 9 . 2 300 376 39 30 18
AAA 24 21 8 7 . 5 424 77 52 25 7
AAAA 3 3 1 0 0 . 0 77 18 16 9 -




enrollment of over 700 students. Also, over half of the 
students who are selected for All-State honors are from 
schools with an enrollment of over 1150 pupils.
Directors were asked to determine the level of impor­
tance of the honor band to the instrumental program on both 
the regional and state levels. Table XXXIII reveals the 
importance of the regional honor bands and table XXXIV of 
the state honor groups. The regional honors organizations 
are of slightly greater value to the respondents.
A substantial proportion of directors indicated that 
students participated in solo and ensemble festivals held 
in their district. Of the 120 surveyed, 98 (81.6 percent) 
indicated the students regularly participated while 17 (14.2 
percent) reported the students sometimes were involved, and 
5 (4.2 percent) disclosed students do not participate at all.
The respondents were asked to indicate the level of 
importance this event held for their program. The majority 
(80.1 percent) indicated that solo and ensemble experience 
was of great value to the students. Table XXXV shows the 
level of importance in relation to the various classifications.
Respondents were asked to indicate if the students of 
the instrumental music program were able to secure private 
instruction outside the regular class day. Of the 120 
surveyed, 33 indicated teachers were not available for 
student private instruction. The directors reporting the 
availability of private lessons were also asked to indicate 
the sources of private instruction. Table XXXVI shows the























C 1 - - 1 3 1
B - 2 1 5 9 2
A 2 1 1 6 18 3
AA - 2 3 6 26 -
AAA - - 2 1 20 1
AAAA - - - 1 2 -
TOTAL 3 5 7 20 78 7
PERCENTAGE 2.5 4.2 5.8 16.7 65.0 5.8
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C 1 1 - - 3 1
B - - 3 4 12 -
A 1 - 5 6 17 2
A A 1 - 4 8 23 1
AAA - 1 1 10 12 -
AAAA - - 1 - 2 -
TOTAL 3 2 14 28 69 4
PERCENTAGE 2.5 1.6 11.7 23.3 57.5 3.3















SOURCES OF PRIVATE INSTRUCTION
DIRECTOR PROFESSIONAL
SCHOOLS PRIVATE OF COLLEGE AREA COLLEGE PRIVATE
CLASS PARTICIPATING INSTRUCTION PERCENTAGE PROGRAM FACULTY DIRECTORS STUDENTS INSTRUCTORS
c 6 3 50.0 2 - 1 1 -
B 19 9 47.4 6 3 2 1 1
A 31 21 67.7 18 6 7 10 7
AA 37 28 75.7 16 11 11 18 20
AAA 24 23 95.8 5 18 11 12 19
AAAA 3 3 100.0 1 2 0 2 3
TOTAL 120 87 72.5 48 40 32 44 50
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school classification and the number of responses to each 
source of private lessons.
Directors were asked to estimate the percentage of 
the students involved in the instrumental program who were 
currently taking private lessons. Sixty-eight (56.7 percent) 
respondents revealed that less than 10 percent of the 
students were receiving private instruction. Table XXXVII 
shows the percentages and the number of schools with students 
enrolled in these lessons.
Jazz Program. Of the 120 directors surveyed, 39 (32.5 
percent) indicated that their school offered a jazz ensemble 
either as a regularly scheduled course or after the school 
day. The majority (53.8 percent) of these ensembles are in 
schools with enrollments of 700 to 1149 students. Twenty- 
three (59 percent) indicated the jazz program met outside 
the school day, the majority reporting meeting after school 
two days per week for approximately two hours per rehearsal. 
One director revealed the band program supported two jazz 
ensembles, the remaining directors with one ensemble.
Table XXXVIII shows the number of jazz ensembles by classifi­
cation, the number of students involved, festival partici­
pation, and the director's view of the importance of the 
jazz ensemble to the overall program.
Finance and Budget
School Board Funding. Of the 120 directors surveyed,
32 (26.7 percent) revealed that the school board does not 
allot specific funding for the band programs within the












TABLE X X X V II
PERCENTAGE OF STUDENTS TAKING PR IVATE  INSTRUCTIO N
SCHOOLS WITH 
PR IVATE PERCENTAGES
CLASS INSTRUCTOR 0 - 5 5 - 1 0 1 0 -2 5 2 5 -5 0 5 0 -7 5 7 5 -1 0 0
C 3 2 1 - - - -
B 9 2 6 2 - - -
A 21 3 14 2 2 - -
AA 28 5 16 4 2 - 1
AAA 23 1 16 4 - 2 -
AAAA 3 - 2 1 - - -












TABLE X X X V I I I  
JAZZ PROGRAM
LEVEL OF IMPORTANCE *
CLASS
SCHOOLS







F E S T IV A L  
















A 31 4 1 2 .9 82 - 4 - 1 2 - 1
AA 37 21 5 6 .7 408 13 8 - 2 5 7 7
AAA 24 11 4 5 .8 226 7 4 - - 5 2 4
AAAA 3 1 3 3 .3 19 - 1 - - - 1 -
TOTAL 120 39 3 2 .8 778 21 18 _ 3 12 10 13
MEAN OF IMPORTANCE: 3 .8
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parish. However, the majority of these respondents did 
indicate the school board provided for needs such as instru­
ment repair, instrument replacement, travel expense, and 
purchase of music. Directors reporting specific fund 
allocation by the school board indicated the range of 
funding is from less than $500 to more than $10,000 per year. 
The majority (68.2 percent) of respondents disclosed that 
the school board apportioned less than $2,500 for the 
instrumental program. Table XXXIX shows the school board 
funding of the band programs by school classification.
Directors with school board allotments reported that in 
addition to the funds received, services or materials were 
furnished above these monies. Forty-one (47.1 percent) 
respondents revealed the school board provided for the peri­
odic replacement of instruments; 37 (42.5 percent) indicated 
the school board provided instrument repair and maintenance; 
34 (39.1 percent) indicated the school board provided for 
the purchase of band uniforms; and, 24 (27.6 percent) indi­
cated the school board provided travel to athletic events. 
Table XL shows the breakdown of these items by school 
classification.
Directors were asked to ascertain the adequacy of 
funding received from the school board. Of the 120 respon­
dents surveyed, 44 (36.7 percent) evaluated the allotment 
and/or services provided were adequate. Table XLI shows 
the directors’ opinion of the school board funding.



































C 6 5 83.3 1 1 2 1 - - -
B 19 16 84.2 3 3 4 4 - 1 1
A 31 23 74.2 3 10 8 2 - - -
AA 37 24 64.9 6 2 7 7 1 1 -
AAA 24 17 70.8 2 5 1 4 1 2 2
AAAA 3 2 66.6 1 1 - - - - -
TOTAL 120 87 72.5 16 22 22 18 2 4 3































C 5 2 1 3 2 2
B 16 10 9 3 1 9
A 23 7 10 5 9 8
AA 24 9 12 9 3 8
AAA 17 8 8 10 7 7
AAAA 2 1 1 1 1 -
TOTAL 87 37 41 31 24 34
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Band Parent Organization/Fund Raising. A majority 
(87.5 percent) of the respondents indicated that the band 
program had a band parent organization. The directors 
reported the organization assisted in the raising of funds 
for the operational expenses of the program. These funds 
were often utilized to afford items that are not covered by 
the school board, i.e., festival fees, office needs, student 
awards, telephone, spring trips, sound equipment, and 
uniform maintenance.
Of the 120 respondents, 115 (95.8 percent) revealed 
that the students were expected to participate in fund­
raising projects. Directors indicated the band program held 
from one to five projects per year with most organizations 
holding between two and three. Directors also were asked to 
approximate how much of their teaching time is spent annually 
implementing fund-raising projects. The majority (56.7 per­
cent) of the directors indicated they spend up to 10 percent 
of their contact time with the students on these projects, 
while one-third of the directors revealed that as much as 25 
percent of their teaching time was spent administering fund­
raising events.
Forty-six (38.3 percent) of the respondents revealed 
the band program raises funds by marching in Mardi Gras 
parades. Of the 46 directors, 38 (67.4 percent) indicated 
they raised as much as $2,000 participating in these events.
Budget. The operating budget of the band programs 
ranged from no outlay to over $50,000 per year. The majority
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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(66.7 percent) of respondents indicated the budget was 
less than $10,000 per year. Table XLII shows the operating 
budget of the band programs by classification.
Directors were asked to estimate the yearly expendi­
ture for travel to athletic events and festivals or contests. 
The majority (52.5 percent) of respondents indicated they 
spend up to 25 percent of the operating budget on travel to 
athletic events, and 64.2 percent revealed the outlay of up 
to 10 percent of the budget on travel to festivals or 
contests.
Comparisons with Related Studies
Similar studies have been conducted in several states 
and the findings present in these surveys have been compared.
In a study of the status of music instruction in the 
public high schools of Missouri conducted by Hills in 1962, 
the average age of directors surveyed was 36.2 years. In 
the current study of Louisiana band programs, the average 
age of directors was 35 years with a mode of 30 years of age. 
The majority of directors (73.7 percent) were younger than 
39 years of age.
In 1960, Lawson conducted a study of music in Iowa 
and reported that 94 percent held an undergraduate degree in 
music. Casey conducted a similar study in the secondary 
schools of Minnesota in 1965 and found also that 94 percent 
of the respondents had an undergraduate degree in music 
education, and 26 percent of those surveyed held a master's 
degree. In 1972, Lyons surveyed music education in South




























C 6 - 2 4 - - - -
B 19 1 2 4 7 4 1 -
A 31 1 2 16 6 4 1 -
AA 37 1 3 10 10 11 2 -
AAA 24 - 1 4 5 6 5 3
AAAA 3 - 1 - - - 1 1
TOTAL 120 3 10 39 28 25 10 4
PERCENTAGE 2.5 8.3 32.5 23.3 20.8 8.3 3.3
oo
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Dakota and reported that 90 percent of the respondents 
had earned a bachelor's degree and 20 percent had earned a 
master's degree. In the current study of Louisiana band 
programs, 99.2 percent of the respondents had earned an 
undergraduate degree and 54.1 percent had earned a master's 
degree. This is significantly higher than the findings of 
the previous studies. A substantially larger number of 
individuals hold a master's degree in Louisiana as compared 
to the findings of the aforementioned studies. This may 
suggest that the Professional Improvement Program has had a 
significant impact on the number of teachers enrolling in 
graduate studies.
Lawson reported that teachers in Iowa had an average of 
eight years'teaching experience, with the larger schools 
having teachers with the most experience. Lyons reported that 
the directors in South Dakota had an average of nine years 
teaching experience and had taught in their present position 
for 4.6 years. In 1973, Herring reported that music teachers 
in Louisiana had an average of eleven years' teaching experi­
ence. In the current study of Louisiana band programs, the 
average years of teaching experience was 12.11 years and the 
majority (60 percent) had taught in their present position 
for less than five years. Schools of larger enrollments had 
teachers with more experience. In comparison with the 
previous findings of Louisiana music teachers, which included 
both choral and band directors, the years of experience has 
increased 1.11 years.
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Lawson reported that the band programs in Iowa presen­
ted an average of three concerts per school year and had 
seven appearances of the marching band. Herring reported 
that the band programs in Louisiana also presented an average 
of three concerts per school year; however, the marching band 
had only four performances. The current survey of Louisiana 
band programs revealed that the concert band presented three 
concerts per school year and the marching band appeared at an 
average of ten events. This indicates a significant increase 
in the importance of the performance of the marching band in 
Louisiana and suggests that band directors either are required 
or elect to spend more time with this element of their programs.
In his study of Arkansas instrumental music education 
(1974), Baggett found that the enrollment of band programs 
ranged from 10 to 150 members. In 1984, Campbell conducted 
a study of band programs in the secondary schools of New 
Jersey and found that the enrollment of band programs ranged 
from 15 to 260 members. Herring reported that the range of 
enrollment in the band programs of Louisiana was 18 to 108 
members. The current study of Louisiana band programs 
revealed that the smallest band consisted of 15 members and 
the largest band had 186 members. This suggests that enroll­
ment in band programs of Louisiana are similar to the findings 
in related surveys and the membership of Louisiana bands has 
increased from the findings of Herring in 1973.
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Comparison and Correlation of Selected Variables
Results of the study are discussed with focus on the 
paired comparison between selected variables and pertinent 
results of the geographic and district divisions of the 
state.
As previously noted, Louisiana is divided into nine 
district divisions (see map page 28). For the purpose of this 
study Districts I, II, and VIII will be considered northern 
divisions and Districts III, IV, V, VI, VII, and IX will be 
considered southern divisions.
In comparing the district location of the respondents 
and the school enrollment, the district location and the 
directors' age, and district location and the directors' 
years of teaching experience, no significant relationship 
existed and no apparent trend was established. Comparison 
of the district location and the marching enrollment of the 
band programs revealed that the band programs in the northern 
districts had a mean of 68 students and the band programs 
in the southern districts had a mean of 85 students. In this 
comparison it was found that the larger marching enrollments 
were found in the southern districts, particularly District 
III and District VII.
In comparing the district location and respondents' 
participation in district concert festival, the band programs 
in both northern and southern districts attended concert 
festival an average of three years over a five year period.
The importance of participation in the district concert
T"
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festival was slightly higher in the northern districts, 
particularly District I and District II.
In comparing the district location and respondents' 
participation in state festival, the band programs in the 
northern districts attended an average of three years over 
a five year period, while the band programs in the southern 
districts attended less than two years during a five year 
period. The importance of participation was considerably 
higher in the northern districts, particularly in District I 
and District II.
In comparing the district location and number of 
parades marched, districts in the northern portion of the 
state marched in considerably fewer parades than those 
districts in the southern sections. Interestingly, District 
V (a southern district) respondents revealed the lowest mean 
participation in parades (x = 2.3). This is lower than the 
mean (x = 3.94) number of parades for the state as a whole 
and is considerably lower than the mean (x = 4.94) for south­
ern districts. In comparing the district location and the 
number of Mardi Gras parades marched, it was found that 
districts in the southern portion of the state (except 
District V) participated in a greater number of Mardi Gras 
related parades than those in the northern districts. 
Districts VI, VII, and IX, those closest to New Orleans and 
the Mardi Gras nucleus, participated in the largest number 
of Mardi Gras parades (x = 4.33), which is considerably 
greater than the mean (x = 1.54) for the state as a whole.
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In comparing the band directors' years of teaching 
experience and the number of students in the concert pro­
gram, the Pearson correlation coefficient was +.26 and the 
relationship was statistically significant (p < .05). In 
comparing the directors' years of teaching experience and 
participation in district concert festival, the Spearman 
rho correlation coefficient was +.50 and the relationship 
was statistically significant (p < .01). In comparing the 
directors' years of teaching experience and participation 
in state concert festival, the Spearman rho correlation 
coefficient was -.01 and the relationship was statistically 
significant (p < .01). Although this correlation is low, 
the level of significance is of considerable strength. It 
appears that the value of state concert festival is ambiguous 
at all levels of teaching experience. One might suggest that 
this event would be of considerable importance to the directors 
with more experience; however, this hypothesis is rejected 
by the distribution of the responses.
In comparing the directors' years of teaching experience 
and the value of private lessons for students, the Spearman 
rho correlation coefficient was +.50 and the relationship was 
statistically significant (p < .01). Directors with more 
years of teaching experience consistently have higher values 
of private instruction for the students than the less experi­
enced director.
Comparison of the school population to the age of the 
director, and the school population to the school board
FT"
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funding revealed that a meaningful relationship did not 
exist and was not statistically significant. In comparing 
the school population and the directors' years of teaching 
experience, the Spearman rho correlation coefficient was 
+.20 and the relationship was statistically significant 
(p < .05).
Comparing the age of the director and the number of 
students enrolled in the concert program, the Pearson 
correlation coefficient was +.17 and the relationship was 
statistically significant (p < .05). It appears that the 
age of the director has no direct influence on the number 
of students involved in the instrumental program.
In comparing the number of students in the concert 
program and the school board funding, the Spearman rho 
correlation coefficient was +.15 and the relationship was 
statistically significant (p < .05). This may suggest that 
the programs with larger enrollments receive no significant 
increase in the financial support by the school board.
Discussion
The findings reveal that the marching enrollment of 
schools in the southern districts is greater than the 
marching enrollment of schools in the northern districts.
Also, the findings reveal the level of participation of 
concert band programs in both the district and state concert 
festivals were consistently greater in the northern districts. 
These findings might suggest that the marching band is of 
greater importance in southern districts. Also, the extrinsic
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value of participating in the band may be higher due to the 
increased participation of the programs in the southern 
districts in Mardi Gras related activities. The Mardi Gras 
season begins in February and often lasts into early March.
Most district festivals are held in late March or early 
April; these factors could have significant value in the 
results which indicate a higher level of importance of the 
district festival in the northern region. The prerequisite 
for participation in state festival is either a superior 
rating at the district event or a superior at the previous 
year's state festival. This factor could also contribute 
to the higher level of participation of northern districts 
in the state festival event since many schools from the 
southern districts may not have met the specified requirements.
The low correlation between the directors' years of 
teaching experience and number of students in the concert 
program may indicate that the energetic nature of the younger 
director outweighs his inexperience enough to attract 
students on a par with the more experienced director. This 
may also suggest that the student is not selecting partici­
pation in the band program based solely on the longevity of 
the director in the position or the number of years teaching 
experience the director may have. It appears that the 
student is equally attracted to a program with a less 
experienced director and no established history of success 
as to a program with an experienced director and an 
established level of successful performance.
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The findings also reveal that the directors' years of 
teaching experience and the value of private lessons for 
students is greater to directors with more experience. This 
may suggest that the less experienced director is not aware 
of the value of the assistance a private instructor might be 
to the program, or the less experienced director does not 
know enough to locate instructors, or structure and implement 
a private lesson schedule for his students.
The weak relationship between the school population 
and school board funding reveals that the general opinion 
of "bigger being better" does not hold true in regard to 
the financial support of the band programs. It appears 
that the larger programs are required to raise more of their 
operating funds in order to meet the criteria they feel is 
important to the success of their program.
Summary
In conclusion, the substantial increase of marching 
band performances from four per year (Herring, 1973) to 
ten per year reveals the significant emphasis that is being 
placed on the marching band in Louisiana. This emphasis 
seems to be slightly higher in the southern portion of the 
state where marching band also includes a substantial number 
of parades in addition to the appearance at football games 
and marching festivals.
Participation in district concert festival is similar 
in both the northern and southern districts with band pro­
grams attending an average of three years over a five year
W"
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period. Participation in state concert festival was higher 
in the band programs in the northern districts with an 
average attendance of three years over a five year period 
in contrast to the participation in the southern districts 
with an attendance of less than two years over a five year 
period.
These results and others addressed throughout this 
study may suggest that some of the secondary school band 
programs in Louisiana are not adequately meeting the goals 
suggested by the American School Band Directors Association.
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CHAPTER IV
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS
Summary
The purpose of this study was to investigate the 
status of the secondary public school band programs in the 
state of Louisiana, 1984-1985. A questionnaire was developed 
as the means for gathering data and sent to the directors of 
public high school band programs.
Information sought was divided into three major 
sections: (1) Teacher Profile, (2) The Band Program, and
(3) Finance and Budget.
Section I, Teacher Profile, was subdivided into six 
categories. The first category sought information about the 
teacher, i.e., sex, age, location, and teaching status. The 
second category pertained to the educational background of 
the director, including the college or university attended, 
area of specialization, and the state in which the school is 
located. The third category sought information concerning 
the past teaching experience of the director, and the fourth 
category the current teaching experience of the director. 
Category five pertained to the professional affiliations 
of the directors, and the final section the director's 
community activities.
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Section II, The Band Program, was subdivided into four 
categories. The first pertained to the population of the 
community and enrollment of the school. Also found in this 
category were questions dealing with the schools which feed 
into the secondary schools being surveyed, as well as the 
variety of extra-musical course offerings taught by the 
director. Category two requested information on the marching 
band program. Respondents provided details concerning the 
enrollment of the marching organization, the style of march 
used, participation in festivals and/or competitions, and 
the importance of the various aspects of the marching program 
to the instrumental department. The third category pertained 
to the concert program and included questions about the enroll­
ment of the total concert organization, the top performing 
ensemble, second band, and if applicable, the wind ensemble. 
Information also was sought regarding participation of these 
bands on both the regional and state levels, the number of 
performances, availability of private instruction, and the 
priority of these aspects of instruction to the director.
The last category dealt with the jazz program, requesting 
information on the rehearsal schedule of the jazz ensemble, 
participation in festivals and/or competitions, and the 
value of this program to the overall band department.
Section III, Finance and Budget, was subdivided into 
three categories. Category one requested information about 
school board funding and items which the school board
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provided for the operation of the band program. The second 
category pertained to the support organizations of the band, 
i.e., the band parents group, and requested information 
on the fund-raising activities of the organization. The 
final category sought information concerning the operating 
budget of the band program throughout the school year.
The survey population included all public secondary 
schools listed by the State Department of Education of 
Louisiana. Responses were obtained from 120 of the 232 
questionnaires that were delivered. Two questionnaires were 
returned undeliverable. This return represents a 51.7 
percent return of the total population.
Data from the questionnaires were tabulated, analyzed, 
and presented with frequent comparison of the results 
according to the enrollment of the schools surveyed.
Conclusions
The following conclusions were drawn based on an 
analysis of the findings of this study.
1. A plurality of directors (73.7 percent) were 
younger than 39 years of age; the average age was 35.
2. All respondents held a baccalaureate degree with
84.2 percent receiving their degree from a college or
university in Louisiana. A majority of the respondents
(54.1 percent) held a master's degree indicating the desire
of these directors for continued professional improvement.
A substantial number of directors are members of profes- 
0
sional organizations with 91.7 percent indicating they
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belonged to the Music Educators National Conference and the 
Louisiana Music Educators Association.
3. Most directors revealed they had held their 
current teaching assignment for less than five years, and 
the average teaching experience was 12.11 years. The 
majority of respondents indicated they taught only band 
and were not required to teach a non-music course.
4. All schools surveyed had a regularly scheduled 
concert band class and the majority of the respondents also 
met the marching band during school hours. A substantial 
number of marching bands require extra rehearsal time after 
the school day for performance preparation. The majority 
of marching programs perform at ten football games, attend 
festivals and/or competitions, and march an average of two 
parades per year.
The concert program generally consists of one ensemble 
with the larger schools often having a second concert band. 
The majority of the respondents indicated the concert band 
attends the district festival, but very few participate in 
the state festival event. Most organizations present three 
concerts per year.
The jazz program was a part of the curriculum in less 
than one-third of the schools surveyed, and the majority of 
schools offering an ensemble had enrollments of more than 
700 pupils.
5. Financial support for the operation of the total 
band program was obtained from three sources: school board,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
95
parent support group, and/or student fund-raising events.
Most groups indicated the bulk of the funds needed to 
sustain the functions of the band program were from the 
parent support group and fund-raising events. The majority 
of directors indicated the funds received from the school 
board were inadequate. Most directors revealed the operating 
budget of the organization was less than $10,000.
6. In comparison with similar surveys in other states, 
the average band director in Louisiana is slightly younger, 
has more advanced degrees, has been in his current position 
for more years, and has had more years teaching experience.
The band programs in Louisiana perform at more athletic 
events than the schools of other states and the number of 
marching performances in Louisiana has more than doubled 
since the survey by Herring in 1973. The concert programs 
present a similar number of concerts per year (three) and 
the mean enrollment of students involved in Louisiana pro­
grams is much the same as the findings in other states.
7. The marching enrollment in the southern districts 
is moderately higher than the enrollment in the northern 
districts. The participation in district concert festival
and state concert festival is higher in the northern districts.
8. Little or no statistical significance was found to 
exist when comparing the age of the director and the school 
population or the number of students enrolled in the concert 
program.
wr-
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9. Larger programs did not receive increased financial 
support from the school board. These groups often depended 
upon the support of parent organizations to fund the opera­
tions of the program.
Recommendations
This report has provided information about the status 
of band programs in the public secondary schools of Louisiana, 
1984-1985. On the basis of these data, the following 
recommendations are made.
1. The demands on the marching organization need 
review and revision. Currently the marching band requires 
a substantial amount of the students' time for performance 
preparation. The public appeal of this organization should 
not be underestimated; however, this public appeal should
not dictate the ultimate goal of instrumental music education, 
viz., the development of musical skills.
2. The Louisiana Music Educators Association should 
initiate further study of the function of the state festival. 
The directors revealed that they held this event in high 
regard, but fewer than 10 percent had attended in the pre­
vious five years.
3. Colleges and universities, in concordance with 
the Louisiana Bandmasters Association and the Louisiana 
Music Educators Association, need to establish better 
communication to insure that the practices of band programs 
are in the best interests of the musical growth of the 
students participating.
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4. The mean age of 35 suggests that older, more 
experienced directors are either leaving the profession of 
music education or are moving to positions within the school 
system other than the music department. Research involving 
directors with longevity in music education could be 
beneficial.
5. Means should be sought to provide the music 
departments in the public high schools of Louisiana with 
adequate budgets for the operation of band programs.
Currently a requirement for playing in the band is student 
participation in sales. Possibly, the school systems should 
consider alloting the band department a portion of funds 
received from the football game gate. Bands are now required 
to perform at these games and in many areas are considered a 
vital part of the event. This gesture could help eliminate 
the ongoing problem of inadequate operational expenses in 
the band department.
6. More music courses should be offered the music and 
non-music students. Courses in music appreciation, music 
history, music theory, and general music could be beneficial 
to the school population as well as the band students.
7. A study similar to this should be conducted in 
the junior high, middle school, and elementary school band 
programs in the public schools of Louisiana.
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Enclosed is a questionnaire that has been sent to 
every public secondary school band program in Louisiana.
The information obtained will be used to aid you and other 
directors throughout the state in curriculum planning, 
budgetary requests, and important matters of the day to 
day operation of the high school band program.
The information obtained from your response will be 
coded to assure anonymity and all information will be 
considered highly confidential. The questionnaire format 
requires very little writing and most responses can be 
checked. The results will be available within a year, 
and a copy will be presented to the State Department of 
Education. Also, an article will be presented to The 
Louisiana Musician with the summation of the results.
Having been a band director in this state, I realize 
you are quite busy year round and I found the first two 
weeks of January to be the least pressured. I hope that 
you can find the time to respond to this questionnaire, 
and please feel free to include any materials which you 
would consider valuable to this research. For your con­
venience in returning this information, a self-addressed 
stamped envelope is enclosed.
Thank you for your time. Best wishes for a successful 
school year.
Sincerely,
Martin M. Hearne 
kh
enclosures
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QUESTIONNAIRE
SECTION I. TEACHER PROFILE 
NAME: SEX: M AGE:
NAME OF SCHOOL: CITY:
PART-TIMEPRESENT ASSIGNMENT OF TEACHING: FULL-TIME_
A. EDUCATIONAL BACKGROUND
1. In the following chart, please give the college or 
university, date of graduation, area of specializa­
tion, and state for each degree earned:
B.
DEGREE
COLLEGE OR DATE AREA OF





2. What is your major instrument?
3. Are you currently participating in the Professional 
Improvement Program (PIP)?  Yes  No
A. What type teaching certificate do you currently hold?
 Temporary Certificate______________ Type B
 T y p e C___________________________ ____ T y p e A
PAST TEACHING EXPERIENCE
1. Including this year, how many years have you taught?
Please check the areas and grade levels you have 
taught prior to your current position:
 Elementary, grades ____ through____
 Middle School or junior high, grades ___
through ___
 High school grades ____ through____
 College or university
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C. CURRENT TEACHING EXPERIENCE
1. Including this year, how many years have you taught 
at this school? ____
2. Do you currently teach at more than one school?
 Yes  No
a) If yes, how many? ____  Please include a breakdown
of the level of the school involved:
 Elementary (K-5) ___ Junior High (7-9)
 Elementary (K-6) ___ High School (9-12)
 Middle School (6-8) ___ Senior High (10-12)
3. Do you teach any non-music course(s)?  Yes  No
4. Are you currently certified to teach in the non-music 
area(s)?  Yes  No
D. PROFESSIONAL ORGANIZATIONS
1. In which of the following professional organizations 
do you currently hold membership?
MENC ASBDA Phi Beta Mu Other
T M r  A 
jjrijun WBDNA LAE Other
LBA NAJE NEA Other
NBA NS0A AFT Other
E. COMMUNITY RELATIONSHIP
1. In which of the following community music organiza­








SECTION II: THE BAND PROGRAM
A. SCHOOL AND COMMUNITY INFORMATION
1. What is the approximate population of your city or
town?  less than 1,000____ ___ 10,000 - 25,000
 1,000 - 5,000 ___ 25,000 - 50,000
 5,000 - 10,000 ___ 50,000 - 100,000
 100,000 or above
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2. Please check the type area you consider your school 
to be located: ____ Rural  Small Town
 Suburban  Inner City
3. What is the approximate enrollment of your high 
school? ____ 0-199 ____ 400-699 ____ 1150-1799
 200-399 ____ 700-1149 ____ 1800 and up
4. What is the lowest grade of your high school?
 Ninth  Tenth
5. Do you have grades below high school level on your 
campus?  Yes  No
a) If yes, what is the lowest grade? ____
6. How many schools "feed” into your high school? _____
7. How many, if any, of these feeder programs do you
teach? ____
8. If you teach your feeder schools, how many days per
week do you meet these classes? ____ 1_____ 2 _____3
 4 ____ 5
9. If you do not teach any or all of your feeder programs, 
do you have input into these programs?  Yes  No
10. Do you serve in a supervisory capacity over your feeder 
program teachers?  Yes  No
11. Do you have an assistant at your high school?
 Yes  No
12. Do you or your assistant teach any of the following 
courses at your high school?
 Orchestra (including winds and percussion)









 Other (please specify) __________________ ___________
B. MARCHING PROGRAM
1. What is the total number of students in your marching
program (including auxiliary units)? ____













Please check the marching style you consider your
program to be:  Corps Style  Traditional
 Pageantry  Other ___________
Do you have auxiliary units in your marching program? 
 Yes  No
a) If yes, please check the units involved:
 Flag Corps ___ Twirlers
 Rifle Corps ___ Dance or Drill Team
 Pom-Pom ___ Other____________________
b) Are your auxiliary units selected from:
 school population  band students  both
Does your marching program meet as a regularly 
scheduled class?  Yes  No
If your marching program meets as a regularly 
scheduled class, does it also rehearse outside the 
school day?  Yes  No
a) If yes, please briefly describe how many times 
per week and how long each extra rehearsal is:
Approximately how many different shows does your
group prepare per season? ____ 1  2__________3 _4
 5 ___ more
Does your marching program attend a camp away from 
your school during pre-season?  Yes  No
Approximately how many football games does your group 
attend per season? ____
Does your district provide LMEA sponsored marching 
festivals?  Yes ___  _No
Do you attend any marching festivals or competitions
other than district festivals?  Yes  Sometimes
 No
a) If yes, how many marching festivals or competitions 
(including district) did your group attend this 
season? ____
b) Are these festivals:  in-state  out-of-state
 both
Approximately how many parades does your group march 
per year? ____
How many of these are Mardi Gras related parades? ____
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13. Please check the rating that most closely represents 
















1. What is the number of students in your total concert 
band program? ____
2. What is the number of students in your top performing 
band? ____
3. Does this group participate in LMEA sponsored district
festivals?  Yes _____  Sometimes  No (If no, go to
number 7. )
4. In the previous five years, how many years has this
group attended district festivals? ____ 0  1  2
 3 ____ 4_____ 5
5. When eligible, does this group participate in LMEA.
sponsored state festivals?  Always Sometimes
 N ever
6. In the previous five years, how many years has this 
group attended state festivals? ____ 0  1  2
3 4 5
Do you have a second band? 
to number 13.)
Yes _No (If no, go
What is the number of students in your second band?
9. Does this group participate in LMEA sponsored district
festivals?  Yes  Sometimes  No (If no, go to
number 13.)
10. In the previous five years, how many years has this
group attended district festivals? ____ 0  1  2
 3 ____ 4 ____ 5
11. When eligible, does this group participate in LMEA
sponsored state festivals?  Always  Sometimes
 No (If no, go to number 13.)













Do you have a wind ensemble at your school?  Yes
 No (If no, go to number 19.)
Does this group have a regularly scheduled class 
hour?  Yes  No
a) if no, when does this group meet? ________________
Does this group participate in LMEA sponsored district
festivals?  Yes  Sometimes  No (If no, go to
number 19.)
In the previous five years, how many years has this
group attended district festivals? ____ 0  1  2
 3 ____ 4_____ 5
When eligible, does this group participate in LMEA
sponsored state festivals?  Always  Sometimes
 N ever
In the previous five years, how many years has this
group attended state festivals? ____ 0  1  2
 3 ____ 4_____ 5
Does your band program attend any concert, festivals
other than LMEA sponsored festivals?  Yes  No
a) If yes, are these festivals:  in-state
 out-of-state  both
Approximately how many concert performances other 
than district does your band program present per 
year? ____
How many students in your program were or will be 
members of the following honor groups (this school 
year ) ?
 All-District  All-Parish  All-State
 A r k - L a - T e x  Other (please specify) __________
Do your students participate in Solo and Ensemble 
festivals?  Yes  Sometimes  No
Please check the rating that most closely represents 
the importance of the following activities to your 
concert program:
Student Participation in Student Participation 
All-District or All-Parish in All-State
No Great No Great
Value Value Value Value
r
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24. Are private lessons available to your students?
 Yes  No
a) If yes, what is generally the source of private 
instructors? (Check as many as applicable.)
 Yourself__________________________ College Faculty
 College Students_____________ ___ Area Directors
 Area Professional Private Instructors
 Other (please specify) __________________________
25. Approximately what percentage of your students take 
private lessons?
 0% ___ 10% - 25% ___ 50% - 75% .
 5% - 10%  25% - 50% ___ 75% - 100%
D. JAZZ PROGRAM
Does your school have a jazz ensemble? 
(If no, go to Section III.)
Yes No
Do you have more than one jazz ensemble? 
 No
a) If yes, how many? ____
Yes
Does the jazz ensemble meet as a regularly scheduled 
class?  Y e s  N o
a) If no, when does the jazz ensemble meet?
4. Is participation in the jazz ensemble restricted to 
members of your marching and concert programs?
 Yes  No
5. How many students are involved in your jazz ensemble?
6. Does the jazz ensemble attend festivals or 
competitions?  Yes  No
r
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
112
7. Please check the rating that most closely represents 






SECTION III: FINANCE AND BUDGET
A. SCHOOL BOARD FUNDING
1. Does the school board allot specific funding for 
your band program? __Yes  No
a) If yes, please check the approximate amount per
year: ___ less than $500 ___ $2,501 - $5,000
 $501 - $1,000 ___ $5,001 - $7,500
 $1,001 - $2,500________ $7,501 - $10,000
 above $10,000
2. Does the school board provide any of the following 
items in addition to providing funds? (If so, please 
check.)
 Instrument repair and maintenance
 Periodic instrument replacement
 Band uniform purchase
 Travel to athletic events
 Purchase of music
 Other (please specify) _____________________________
3. If your school board does not provide specific funds
for you program, does it provide for any of the
following? (If so, please check.)
 Instrument repair and maintenance
 Periodic instrument replacement
 Band uniform purchase
 Travel to athletic events
 Purchase of music
 Other (please specify) _____________________________
4. If your school board does not provide specific
funding or provide any of the items stated above,
please briefly describe how it provides for your 
program: _____________ ___________________________________
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5 . Please check the rating that most closely represents 
your opinion of funding from your school board.




BAND PARENT ORGANIZATION/FUND RAISING 
1. Do you have a band parent organization? Yes No
Do your students participate in fund-raising projects? 
 Y e s  N o
a) If yes, approximately how many fund-raising pro­
jects are held per year? ____ 1  2 3 4
 5
If you organize and implement fund-raising projects, 
how much of your time do you estimate you spend with 
them yearly?
 0%  5% - 10%  25% - 50%
1% 5% 10% - 25% over 50%
4. Does your band parent organization or student involved 
fund-raising project provide funds for any of the 
following items? (If so, please check.)
 Instrument repair and maintenance
 Periodic instrument replacement
 Band uniform purchase
 Travel to athletic events
 Purchase of music
 Other (please specify) _____________________________
5. Does your program raise funds by marching in Mardi 
Gras parades?  Y e s  No
a) If yes, approximately how much do you raise in 
parades?
 less than $1 ,000 ___ $4,001 - $5,000
 $1,001 - $2,000 ___ more than $5,000
 $3,001 - $4,001
BUDGET
1. Please check your approximate operating budget.
'$1 - $ 1 ,0 0 0  
>1,001 - $5,000
$5,001 - $10,000 
'$10,001 - $25,000 
"$25,001 - $50,000 
above $50,000
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2. Approximately what percentage of your operating 
budget is provided by your school board?
 0% ___ 5% - 10%  25% - 50%
 1% - 5% ___ 10% - 25%  50% - 75%  75% -
3. Approximately what percentage is spent on travel 
expenses for football games?
 0% ___ 5% - 10%  25% - 50%
1% - 5% 10% - 25% 50% - 75% 75% -
4. Approximately what percentage is spent on travel 
expenses for festivals and contests?
 0% ___ 5% - 10%  25% - 50%
1% - 5% 10% - 25% 50% - 75% 75% -
jr-
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and in 1982, the Broadmoor High School Symphonic Band was 
selected as the Louisiana representative for the Louisiana 
Tech Band Conference held in Ruston, Louisiana.
t r  ■
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